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Annomauyusa. C MOMeHTa MHTpOHM3auun guHactum MuH (1368-1644) no Havana mepuopa MpasBjieHus] MMIiepaTopa
Baubiu (1573-1620) KuTajickoe 06IeCTBO MPeTepriesio OrPOMHbIe M3MEHEeHMSI BO MHOTMX acIieKTaX. B MomuTuyeckux Kpy-
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u aratusi. OBIIEeCTBO CTaI0 PACTOYUTENbHBIM U BEPUJIO B IyXOB U skepTBOMpUHOLIeHNsI. TakuM 06pa3om, orepa MocTerneHHo
repecrasna 06beIVHSITh Troeii. OgHako 6yarogapsi UsMeHEeHUSIM B JIMTepaType U MICKYCCTBE, HAITPaBJI€HHbIM Ha OTCTaMBaHMe
CYyObeKTMBHOCTY Y€I0BEYECKOTO BOCIIPUSITHSI M UCTUHHBIX SMOLIMI KaK MCTOYHMKA eT0 IPOMCXOXKIEHMS, B TI€PUO]I, TTPaBIEHMS
umIiepatopa Baubau auHactuy MuH KuTaiickas oriepa CTanaa CaMOCTOSITEIbHBIM COIIMATbHO-KYJIbTYPHBIM HaIlpaBieHeM
1 GBICTPO TOCTUI/IA OUE€Hb BBICOKOTO YPOBHS Pa3BUTHSI.
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REASONS FOR DEVELOPMENT
OF CHINESE OPERA DURING THE WANLI EMPEROR
PERIOD OF MING DYNASTY

LU WEIRAN?

Belarusian State University, 4 Niezaliezhnasci Avenue, Minsk 220030, Belarus

Abstract. From the enthronisation of Ming Dynasty (1368-1644) to the beginning of Wanli Emperor period (1573-1620),
Chinese society has been undergoing tremendous changes in many aspects. Politically, the atmosphere became cruel and
corrupt more and more, officials with no hope of career turn to Chinese opera for solace, and the binding power of Chinese
opera policies lost its influence gradually, and thus it created a favourable environment for the development of Chinese ope-
ra. Ideologically, the trend of detachment and apathy turned out to be more and more intense. Socially, the trend of extra-
vagance and the belief in ghosts and sacrifices got its arisen. Chinese opera became a way to show off wealth and was often
used to entertain sacrificial ceremonies, which promoted the prosperity of Chinese opera performances. Culturally, watching
Chinese operas made a trend. Chinese opera was mature, combining art and entertainment, and was loved by literati. Simul-
taneously, the trend of literary and artistic innovations, advocated an individual’s subjectivity and true emotions, composed
the source, the object and the function of that literature. Driven with that variety of extensive and profound changes, Chi-
nese opera of the Wanli Emperor period of the Ming Dynasty appeared to be an independent social cultural trend and thus
achieved very high level and acquired its rapid development. At the same time, it gave birth to many outstanding Chinese
opera writers and works, which improved the quality of Ming Dynasty Chinese operas and made the Ming Dynasty the second
golden age in the history of classical Chinese opera.

Keywords: Ming Dynasty; Wanli Emperor period; Chinese society; Chinese opera; Chinese cultural development.

Looking at the development history of Chinese opera
in the times of Ming Dynasty (1368—1644), we can see
that the Chinese opera of the Wanli Emperor period
(1573-1620) reached its undisputed peak, which got
its reflection in many aspects (e. g., the script creation).
Furthermore, at that period a large number of high-
quality writers and works appeared, including Tang
Xianzu (35%41)!, who was known as the greatest writer
in the history of Chinese opera with his opera «Lin-
chuan si meng» («{#)1[J4%#»)% In terms of the Chinese
opera theory, a large number of professional Chinese ope-
ra commentators and works on music theory saw their
first publication. Regarding that, one should name Shen
Jing (7£3)° with his composition «Nanjiugong thirteen
tune music scores» («i L& - =# i 3»)*, Wang Jide (£
%3%%%)5 with his composition «Qulu» (Elzlﬁ%)é. In terms of
Chinese opera vocals, Kunqu Opera (£ #1)” entered its

peak period, and some local tunes began to develop and
grow gradually. The most important thing was that all
groups in society participated in the Chinese opera:
all the strata were involved, from the emperor to quite
common people. The reason, why such a phenomenon
had occurred, was inseparable from the general back-
ground of the Wanli Emperor period. This article mainly
explores the reasons for that development of Chinese
opera of that period, taking four perspectives: politics,
ideology, social sphere and culture.

Let us start with politics of the Wanli Emperor period
and some preceded time.

Deterioration of political atmosphere and easing
of Chinese opera policies. The Wanli Emperor period
made a turning point in the politics of the Ming Dynasty.
The famous Chinese historian Meng Sen (##)® said in
the composition «Lecture notes on the history of the

!Tang Xianzu (1550-1616) is a famous Chinese opera writer and litterateur in the Ming Dynasty. His Chinese opera creation ad-
vocated originality and opposed imitation of ancient models and rigidity in rhythm. His creative achievements and artistic ideas had

a great influence on later generatlons

’The opera «Linchuan si meng» is collectively known as «Zichai Ji» («2

LELid»), «Mudan Ting» («}:J}5»), «Nankeji» («E#77») and

«Handanji» («iif#F5c») written by Tang Xianzu, a famous dramatist in the Ming Dynasty.
Shen Jing is Ming Dynasty dramatist and music critic. Some dramatists were influenced by him in theory and followed his style

in creation forming the «Wujiang pai» headed by him.

*The composition «Nanjiugong thirteen tune music score» is the metrical score of Nanqu (7 fl/) written by Shen Jing. Chuanqi

creators after Shen Jing all regard this work as the criterion for authentic Nanqu rhythms and a reference book for retrieval. This
book is also an important basis for modern people to study ancient Chinese opera.

Wang Jide (1540-1623) is a drama theorist in the Ming Dynasty.

The composition «Qulu» is written by Wang Jide. The book contains forty chapters, which extensively discuss important issues
in Chinese opera creation and theory such as the origin and development of Chinese opera, lyrics and rhythm, creative themes, script
structure etc. It also provides reviews and introductions to writers and works. It is a comprehensive treatise on Chinese opera theory

"Kunqu opera also known as Kunshan opera is a new vocal Chinese opera type that was developed in the Kunshan area in the late
Yuan and Ming dynasties, and combined with local music, singing, dancing, and language. For more than one hundred years (from
the late Ming Dynasty to the Qing Dynasty), it marked a period when Kunqu opera had been flourishing. Kunqu opera has become
known as the ancestor of all kinds of Chinese operas and the master of all kinds of Chinese operas.

8Meng Sen is a famous Chinese historian. In 1908, he served as editor of edition «Oriental Magazine» («#774=&»). After the
revolution of 1911, he served as executive secretary of the Republican Party and member of Congress. Since 1913, he concentrated
on academic research and served as a university professor for many years. Before his death, he taught at Peking University.
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Ming Dynasty» («# #:3%3»)’: «The decline of the Ming
Dynasty began after Zhengde (iE#&, 1505-1521) and
Jiajing (3%%%, 1521-1566), and became even worse in the
Wanli Emperor period (#/&, 1573-1620). The signs of
that demise were determined by the Wanli Emperor pe-
riod'% [1, p. 255]. The disaster of party strife (# 5 i)'
became the specific feature of that time. An important
reason of the fall of Ming Dynasty and of the rise of
party struggle in that period one was able to find in
Wanli Emperor:

«[BEH | & JE LAY, AR %». («Before Wanli Emperor
of this dynasty, there was no such thing as giving a name
to a party after forming a party».) [2, p. 12];

<« W i & 1] & H te». («During the Wanli Emperor period
of the Ming Dynasty, each party began to have its own
name».) [3, p. 485].

The consequences of that kind of fighting became
extremely bad. All officials only followed the party in-
terests and ignored the truth of justice:

<L O S A BRERR, B E B A 4. («Those who
are hostile to me, even if they are honest and upright, will
definitely be eliminated. People who agree with me will to-
lerate it even if they are dishonest and selfish».) [2, p. 16];

CEFHMAZ NE B, FHEBE T2 N EAHEE.
(«People who usually call each other close friends will be
at war with each other. People who are usually called gen-
tlemen cannot tolerate each other».) [4, p. 5049].

The worst thing was that no one in the court had been
able to stay away. Under such circumstances, the living
environment of scholar-bureaucrats became increasingly
dangerous. Not only were they easily offended, but also
even their lives appeared to be in danger. In such a po-
litical environment, officials’ vanity gradually gained
the upper hand. They stopped to harbour their noble
sentiments but thought about self-protection only.

On the other hand, with the further development
of the commodity economy, the trend of supremacy of
monetary interests became increasingly fierce. All social
strata and fields lost their immunity to its influence, and
the officialdom made no exception:

«Fh BELLRT, KR 44 8, 8 B Ak i, & B RS,
MEfF 2. AR R HRKERPRER, MG &, AREZdEE. 2
SROCE, A5 VE M R B A B, AR R BEAR . B AR H, SR TE

MR, RIEEATNEE, ULRS #Efe». («Before Jiajing Emperor and

Longqing Emperor periods, officials were chaste. If some-
one returned home after serving as an official in another
place, if someone asked him how much money he earned as
an official, he would definitely be reprimanded. Nowadays,
no matter whether the officials are high or low, they are
blatantly discussing who has more money and who has
less money. If you are promoted, as a local official, you will
celebrate even more if the place you go to is an economically
prosperous place. If the economy of the place you go to is
average, you will be comforted by others. After your official
term expires, if you come back with an empty purse, you will
be ridiculed by everyone, thinking that you are incompetent
and have not made any money as an official».) [5, p. 24].

Corruption of that period also spread from its top
to bottom, from the very emperor to the low officials.
In order to satisfy his personal desires, Emperor Zhu Yi-
jun (4#%4)' sent a large number of officials to plunder
and amass money across the country. That behaviour of
the emperor made corruption and bribery a common
occurrence among large and small officials:

<t LRG0T AT Je 0T B R N RET JEB, 1T 9 52 s 1 B
H». («Outlying officials were the purse strings of the court
ministers. Whether they are local officials or court minis-
ters, they are all the money bags of cabinet ministers. Open
bribery started with the cabinet ministers».) [6, p. 6038].

The deterioration and corruption, having embraced
the entire political atmosphere, forced many officials to
feel themselves hopeless about their official career, and
they had gradually turned their attention to self-satis-
faction and enjoyment:

<« H B AT R, SRS T, AL
%t ». («Nowadays, the country meets many troubles...
The timing is not right, and the heroes cannot display their
talents. It is better to be free and happy in the mountains».)
[7, p. 782];

«KIGHEN, Tl Ak, &EHW». (It is hard for me to fit
in Vanity Fair, but I still like green mountains and clear
waters».) [8, p. 2360];

CHEEAHERE, HE o T b BEGUERIAN, BT O

ish». («I do not want to comment on the common things
in the world. After reading the book, I thought back to the
realm in the book, and my spirit was directly connected
with the saints throughout the ages. The world should be
avoidable. When I close the door, my heart is rippling in
the mountains and rivers».) [9, p. 329-330].

9The composition «Lecture notes on the history of the Ming Dynasty» is one of the masterpieces of the famous historian Meng
Sen For the first time, the history of the Ming Dynasty obtained its voice in thatnew genre.

Here and further the translation is ours. — L. W.

Uparty strife is a factional struggle. It refers to officials forming factions and attacking each other for political gain by any means

necessary.

27hu Yijun is a emperor of Ming Dynasty. The year name is Wanli. He ascended the throne in 1572 and reigned for forty-eight
years, making him the longest-reigning emperor in the Ming Dynasty. In his early years, he practiced politics internally and prepared
border defense externally. The country was peaceful and the people were safe, and he could be called a wise king. Later, he gradually
developed bad habits and ignored government affairs, and his relationship with his ministers became increasingly antagonistic.
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As a comprehensive art form, that time Chinese ope-
ra possessed both artistic and entertainment functions,
so it had naturally received special attention and popu-
larity. A large number of politically frustrated the literati
and officials devoted themselves to the field of Chinese
opera, writing scripts, constructing theories, forming
theater troupes, or directing performances, and made
outstanding contributions in all aspects. Among those
people, two of the most outstanding dramatists in the
entire Ming Dynasty appeared — Tang Xianzu and Shen
Jing. At the same time, the binding force of Chinese
opera policies during the Wanli Emperor period also
gradually eased, having created a good environment
for the development of Chinese opera and a prosperous
development of Chinese opera.

Variations in the composition «Xin Xue» («(»»)"
and the prevalence of detachment and indulgence.
Furthermore, the Wanli Emperor period made a transi-
tional period in the history of Chinese thought. In the
middle of Ming Dynasty, the composition «Xin Xue»,
led by Wang Yangming (£/%%1)'4, emerged, which had
liberated people from the oppression of Chengzhu
Neo-Confucianism (¥ #%)!> and had re-established
the subjective value of the person. As soon as the com-
position «Xin Xue» came out, it got quick support and
held of many literati and scholars:

CEAERSR, ZERRBK, B, TDAA, KA A R
. («“Xin Xue” like the sound of thunder, it wakes people
up from their dreams, and like the rays of the sun, it breaks
through the haze. Since Confucius and Mencius, there has
been no one so profound».) [10, p. 7].

As a highly interpretive philosophy, the composition
«Xin Xue» was not static, but had started a process of its
continuous evolution since its rise. By the Wanli Emperor
period, with the drastic changes in the external political
and economic environment, the composition «Xin Xue»
has also experienced unprecedented changes: first, the
purpose had shifted from joining the world to trans-
cending the world; second, the content had shifted from
restraining human desires to inciting personal desires.

Instigated by those personal desires, watching Chi-
nese operas gradually became an indispensable enter-
tainment activity for the literati and officials during the
Wanli Emperor period. Chinese opera obtained both its
entertainment and aesthetic value, and the way to make
the best carrier to satisfy people’s wild dreams. During

that period, it also represented the imagination and
pursuit of independent and free detached personality
among scholar-bureaucrats. That powerful trend of in-
dulgence further promoted the development of opera:

«EFRGE, MRS, B DL aR AR, BT PR R I
T AN Eo». («I put aside all kinds of worldly affairs, but
I still cannot forget music. Let music accompany me for the
rest of my life. Maybe I can improve myselfin the music that
I cannot get tired of listening».) [11, p. 1083].

An economic development and the prevalence of
extravagance and sacrifice practice. After the stability
and rise in the early Ming Dynasty, the middle and late
Ming Dynasty brought massive social wealth accumu-
lation, the entrepreneurship sprouted, and economic
development brought epoch-making changes. The trans-
formation of the economy led to great changes in social
sphere, the most prominent of which became the pre-
valence of hunting for profit and the eagerness of luxury:

« . ZHERH, E R AR, GIREE. 23R, SR,
TR T8RN RS EX, Wis (B2 . L = 8 3t b V2 R 5, (A S
TR WA BRI E, AR T AN N DUBGE Ry,
DUME BEAR &, BRFAHIALAE, A2y, («In the past twenty or
thirty years, wealthy families spent a lot of money to buy
costumes and props for performances, and recruited accom-
panists for Chinese opera performances. When more than
ten people were recruited, they formed a team to perform
Chuangqi. Some restless people rushed to write some exag-
gerated lyrics and music, and then they became popular.
Within a city, there are thousands of people, who make
their living with this profession. At this time, people took
pleasure in debauchery and competed with each other as
a custom. Even if it violated etiquette, there was no scru-
ple».) [12, p. 139].

As a form of entertainment, Chinese opera became
a high-end hedonic consumer product. Therefore, pos-
sessing and decorating Chinese opera performances
became one of the best ways to show off own wealth.
Under that social atmosphere, during the Wanli Emperor
period wealthy families competed to invite actors to
act in the ones’ Chinese operas to demonstrate their
prestige. The large market demands gave rise to a large
sponsoring of Chinese operas, and that profitable Chi-
nese opera market further stimulated the proliferation
of Chinese opera practitioners.

3The composition «Xin Xue» is the subjective idealist philosophy represented by Lu Jiuyuan (k% /L#) and Wang Yangming, which

believes that the heart is the origin of the universe.

“Wang Yangming (1472-1529), or Wang Shouren, is a famous philosopher in the Ming Dynasty. He proposed the theory of con-
science and described feudal ethics as the conscience that people are born with, put forward the theory of unity of knowledge and
action. The educational method emphasises teaching by words and deeds, step-by-step, etc. His theory had a great influence after

the middle of the Ming Dynasty and became popular in Japan.

15Chengzhu Neo-Confucianism is the orthodox official philosophy formed during the Song Dynasty (960-1279). From the foun-
dation laid by Cheng Hao (#2#1) and Cheng Yi (#£Ef) in the Northern Song Dynasty (960-1127) to Zhu Xi (4#) in the Southern Song
Dynasty (1127-1279), a relatively complete system of objective idealism with category «li» (#I) as the core was established. Opposite

to the study of mind.
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In addition to the direct «consumption» of opera, the
Wanli Emperor period extravagant style also found its
reflection in various aspects including food, clothing,
housing and transportation, such as banquets, tourism,
private gardens, etc., all of which became indispensable
for the Chinese opera entertainment.

Let us take a banquet as an example. The Chinese
opera, singing and dancing accompanied every assembly
of any wealthy family:

<« J WO, 25 T8 2. SR 7 B, U & A, N H
%57, WOIRGTELEE . SRIEFT U5, W HEi5E . («When I think
about my fate in the first half of my life, I feel sad. Fortu-
nately, I still have friends to drink with me. The beautiful
woman came out of the room, dressed in fine clothes, dan-
cing and singing beautiful songs».) [13, p. 39].

In addition, with the development of the economy
and spread of that extravagance, the trend of belie-
ving in ghosts and worshiping ghosts got its intensi-
fication in that society. People built a large number of
temples to ghosts and gods, frequently held various
activities to honour gods, and the content of sacrifi-
cial activities become more and more luxurious, also,
Chinese opera was to be involved in that practice. For
example, God-welcoming festival G4 &) ¢ formed one
of the most popular and solemn sacrificial activities in
that time China. At the God-welcoming festival, people
often held colourful sacrificial and entertainment activi-
ties to reward the gods on the one hand, and on the other
hand to entertain people participated there:

UM S, HOBUR . A8 M0 g, B EE.
BAnAE. MRS, EabEik, BEAHRRE». («Wherever
there are statues of gods, grand ceremonies will be held with
drums, flutes, and various performances. Actors and singers,
wearing heavy makeup and gorgeous clothes, will come to
participate. Fighting, acrobatics, Chinese opera, etc., will all
be on stage. It is dazzling and has everything».) [14, p. 1];

CHIREERIER T, B DCRE R 2 IR 2 8 B B, %
PABEIS = L, 5 B o A A i A T R TR AR R AR
ZRERAE, tidy AR eI, SR = 0%, R B A, OB L=
M9+ ... FERIUE; MU= a2, MRS 2T, AR Rik».
(«In the early Jiajing period, actors still wore their original
performance costumes, and one set of costumes could be
worn for at least half a year without causing much harm.
By the Gengyin year of Wanli Emperor period (1590), two

to three hundred horses were rented in each place, and
the performers wore brightly coloured clothes and leather
boots that could only be worn by officials. The headscarves
or gauze hats are decorated with gold beads and other
ornaments. For example, when an actor plays the role of
No. 1 scholar and parades through the streets, he will use
three whips inlaid with pearls. These whips are very ex-
pensive. Thirty or forty more prostitutes were added... very
gorgeous. Others, such as the colourful pavilions made of
paper, flags, drums and weapons, are all very exquisite and
cannot be completely described with words».) [15, p. 396].

To compare them with the previous times, in the
Wanli Emperor period people played those gods-wel-
coming games in more exquisite, more luxurious and
extravagant way. Considering its basis, it illustrated
more sufficient material foundation and a strong ex-
travagance trend. In that context, a large number of
blessing and sacrificial activities promoted the prosperi-
ty of Chinese opera performances and greatly stimulated
the development of Chinese opera.

Artistic innovations and object and function
of that time drama. As the atmosphere in politics,
thought, society and other fields has been changed as
shown above, corresponding transformations would
have inevitably occurred in culture. During the Wanli
Emperor period, those changes in cultural atmosphere
reflected themselves as in the rise of Chinese opera audi-
tory, so in changes in literary trends.

During the Wanli Emperor period with its Chinese
opera had matured a trend of rapid increase of the Chi-
nese opera auditory among the literati and officials took
place. Did not only they watch Chinese opera perfor-
mances and read Chinese opera texts, but also actively
participated in Chinese opera creation activities them-
selves, thusforming a boom in Chinese opera in the
Wanli Emperor period literary world.

As a genre of art, Chinese opera of the Ming Dynas-
ty experienced development and evolution in the early
and middle periods, and at the Wanli Emperor period, it
reached its maturity. In terms of scripts, the transforma-
tion from Song and Yuan dramas to Chuanqi (#%%)'” has
been completed, the script structure has been finalised,
and the language style has become increasingly ele-
gant. In terms of vocal accents, Yuyao (##k/)'8, Haiyan
(i)', Yivang (‘45#)% and Kunshan (B 11i5)*! have
emerged, and after had passed through the cruel process

18God-welcoming festival is an ancient Chinese folk custom and folk religious and cultural activity, and, at the same time,
a superstitious custom. That presupposed that participants carried out the statues of gods out of the temple to processions, and
those sacrificial meetings thus aimed to pray for disaster relief and blessings.

"Chuangi is a type of classical Chinese novels from the Tang and Song dynasties and also the main form of Chinese opera in
the Ming and Qing dynasties. The Chuangi in this article refers to the Chinese opera form.

8yuyao accent is the Chinese opera tone and type of Chinese opera. It got its name because it was formed in Yuyao, Zhejiang

Province.

YHaiyan accent is the Chinese opera tone and type of Chinese opera. It was named after its occurrence in Haiyan, Zhejiang

Province.

2yiyang accent is the Chinese opera tone and type of Chinese opera. It is named after its birthplace in Yiyang, Jiangxi Province.
HUKunshan accent is the Chinese opera tone and type of Chinese opera. It was formed in the Kunshan area of Jiangsu Provin-
ce. The other three major tunes have declined and disappeared. Only Kunshan accent still has its sound in the world after more than

600 years of development.
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of survival of the fittest?, the dominating status of Yi-
yang and Kunshan operas as Chinese national opera
modes has been established. The maturity of genres and
styles has greatly improved the literary, artistic and en-
tertaining aspects of Chinese opera. As a result, Chinese
opera became more and more popular, especially for the
literati and officials.

More than anything else, the dual nature of Chinese
opera art and entertainment allowed scholar-officials
not only to enjoy sensory pleasure, but also to appre-
ciate the exquisite beauty of art. The proficiency of some
bureaucrats in vocal techniques could really surprise
well-known Chinese opera actors, and thus showed that
those audiences’ interest in Chinese opera had not only
stopped at its superficial sensory pleasure, but also had
penetrated into the deep artistic level:

GEFF L RRFRF 248, USRI 2 RIFL. <...> il
AR A, WK B TR LEOE. RITILE IR M St 10
IRy, (L. AR AL A £, BD 2441, H 212 K. (dnre-
cent years, while the scholar-bureaucrats are enjoying the
peaceful and prosperous times, they have also spent their
excess energy on other impractical things. <...> Officials
in Wudi pay great attention to music... Many officials are
good at Chinese opera creation. Every time when there
are many people, they let the outstanding actors perform
their own works. Even well-known actors are afraid of
performing in front of experts like them».) [16, p. 627].

In addition, during the Wanli Emperor period, the
literary trend of thought completed its transformation
from retro-gradation to romanticism. During that pe-
riod, the composition «Xin Xue», developed by Li Zhi
(Z#)% and others, made the inner self a true value,
disregarding any external authority, and put forward
independent and free characteristics of individual spirit.
The writers of the time took those characteristics and

converted them into a series of corresponding literary
intentions, thus have been stimulating the romantic
literary and artistic trend in the field of literature. Cor-
respondingly, that romantic trend of thought gave birth
to a large number of outstanding Chinese opera writers
and works. During the Wanli Emperor period, that ro-
mantic trend of thought in the Chinese opera sphere
reflected the prevalence of much wider sentiment trend
mainly. The so-called main emotion trend of thought
was a trend of literary and artistic innovation that ad-
vocated taking the individual’s subjective mind and
true emotions as the source, object and function of
literature:

A, BERTETE, BT, £ LAE S BRI 7>
(«People’s liking for music and beauty comes from their
temperament and is in line with nature. This is not forced».)
[17, p. 365];

N BB, ZAME, EEAE, R SAEUAREL
KE, BLH 28y, («Individuals and families who
watch this elegant Chinese opera will avoid committing
crimes and the world will be at peace. Education must be
connected with human feelings in order for people to receive
education happily».) [18, p. 1127].

Driven with that trend of thought, that advocated
personal emotions, a large number of Chuangi masters
of writing about love started their activity during the
Wanli Emperor period. Not they only formed the narra-
tive pattern of ten Chuangi and nine love sicknesses, they
also improved the quality of the Ming Dynasty Chuan-
gi as a whole. That trend created a new peak in Chi-
nese classical drama, and elevated the Ming Chuanqi
to a status comparable to the Zaju (i#/)**. Driven by
various social backgrounds, the Ming Dynasty period has
eventually become the second golden age in the history
of Chinese classical drama [19, p. 1].
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